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The Sacred Music Center is located on the 4 th floor of the Honkan building and is at the heart of musical life at
ICU. The center was established in 1977 to facilitate the management of the Rieger organ that was dedicated in the
University chapel in 1970. Since then, the SMC has coordinated organ lessons for ICU students and regular public
organ concerts open to the ICU community and general public. The SMC also facilitates many other music-related
events, including the regular ICU Wa no Kai Japanese performing arts group, and the ICU gagaku ensemble.

| began teaching at ICU in 2007, and | have taught musicology and music performance here since then. My
research focuses on various aspects of music and musical cultures of Japan. I spent many years in Okinawa before
coming to ICU, and the music of Okinawa remains one of my main research topics. | have also carried out several
research projects on music and Buddhism in Post-Meiji Japan and have been actively involved as a performer with
several shakuhachi groups in Tokyo and around Japan. Most recently | have been involved in a project aimed at
reinvigorating the performance of the hitoyogiri shakuhachi that was popular in Medieval Japan.

Music has always been an important part of a Liberal Arts education. ICU has amazing variety of musical activity,
including Western choral and orchestral music, Japanese traditional genres, and modern pop, jazz and electronic
music styles. | hope the SMC can continue to support these musical activities into the future.
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On 27 September 2025 the Sacred Music Centre co-hosted
a special event titled The hitoyogiri shakuhachi and the sonic
world of medieval Japan. The event was part of a series of events
commemorating the 400th anniversary of the musician Omori  muik cmw- ) WETRE g
Sokun (1570-1625), who reinvigorated the music of the hitoyogiri in = se xansz5s onam

the early Edo period. The hitoyogiri was one of the most important 70 "0 0
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among many others. The event included academic talks by the noh

music researcher Takakuwa Izumi on the use of the hitoyogiri in

the noh theatre, by Sagara Yasuyuki on the historical development of the instrument, and by Matt Gillan on Omori
Sokun's theoretical writings. The second part of the event featured solo performances by eight hitoyogiri performers
active today. The final part of the event featured a collaboration between Obama Akihito, a leading professional
performer of the hitoyogiri shakuhachi, and the professional kyogen performer Kawano Yuki. Kawano read sections
from the diaries of the Medieval Japanese poet Socho, who was also a performer of the hitoyogiri, and Socho's
descriptions of the hitoyogiri in these diaries were sonically re-enacted through Obama's performance on the
instrument. The performance was also illustrated by a series of Medieval and Edo-era paintings and drawings of
hitoyogiri performers.

OOOOHKHHIIOOOOOOHHHHIOOOOOOIAIHIHIOOOOOOIHHIIIOOOOOOHAHIHIIOOOOOIIIIIIOOOOOGOHHIIIIOOOG OISO OOOGOHHISOOOOOOORO

Boo

0
DOGIOOOOOKIKIOAIIOOOIKIKIAARIOOOOOKIIHAIIOOOIIAAARIOOOOAAAAAAIOOOOOOAOOOO



%% A IR A VAT > BUE R ZE = %_

Dedication Concert for the Renovated Mori Arimasa Memorial Organ
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On October 4, 2025, the Dedication Concert for the Renovated Mori Arimasa Memorial Organ was held in the
Music Hall on the 4th floor of the University Hall. A large audience gathered on the campus adorned with vibrant
autumn foliage as our university organists, Kan Tetsuya, Tokuoka Megumi, and Harada Mayu, filled the air with
the solemn and rich tones of the newly restored Mori Arimasa Memorial Organ.

The Mori Arimasa Memorial Organ was built in 1985 by Kusakari Tetsuo. The organ had deteriorated
significantly and underwent restoration work at a workshop in Yamanashi Prefecture starting in spring 2024,
but it returned to ICU in July 2025. After undergoing tuning work, the renovation was completed at the end of
August.

The most significant feature of this renovation is the installation of a new 16-foot pipe in the pedal section. It
is a bass stop that adds richness to the organ's resonance, and it is indispensable for performing Bach's works.
Adding this pipe to the completed organ was technically difficult, but a new method devised by Mr.Kusakari
enabled its completion using mechanical action.

The concert was held in two parts: one for the public and another for the organ and university community.
Organists have prepared a program showcasing the diverse and rich tones of the newly restored Mori organ,
featuring works from the 17th century to the present day.

Harada's program themed around “France,” features works by F. Couperin, E. Lebrun, and others. Tokuoka
performed works including J.S. Bach's Sonatas for Solo Violin, which Bach himself had arranged for organ. Kan
included works from the Baroque period as well as pieces by M.
Dupré from the 20th century. “I want the audience to hear how
modern harmonies sound on Mr. Kusakari's Baroque-style organ.”

Both parts of the concert were nearly full, and the audience gave
loud applause after each performance. “This is the first time I've
seen a performance up close like this. I was deeply moved.” “The
pipes, large and small, sounded to be speaking.” Such comments
were shared.

A reception was held after the concert. The gathering was attended
by Mr. and Mrs. Kusakari, three organists, and President Iwakiri
Shoichiro. Members of the university community and organ-related
individuals enjoyed a pleasant time conversing over tea and sweets.
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I'm delighted to return to ICU and play its beautiful Rieger organ again. This program explores the
4H4H () organ's expressive range across three centuries, in connection with the Eve of Easter. The painful

Saturday, 4th April and dramatic character of Buxtehude's work is answered by French composer and organist Thierry
Py r=T741)v7 - A)H—Lk Escaich’s contemporary reimagining of the Gregorian Easter chant. The program concludes with

Jean-Philippe Merckaert Joseph Jongen’s organ sonata, a major Belgian concert work of the twentieth century.
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The theme of this concert is the “Rosary Prayer” offered in the Catholic Church. The Rosary Prayer
is a beautiful and devout prayer where one silently recites the “Hail Mary” while passing each bead

5H9H (1)
Saturday, 9th May

of the rosary, meditating on the life of Christ, completing a “crown of roses,” and offering it to the
Virgin Mary. | hope to share with you a time of quiet reflection, praying for the Rosary through
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Organ music boasts the widest repertoire of any instrument. This time, we will listen to works
spanning 500 years, from the 16th to the 21st century.
6 H13H (1) When we draw sound from the notation left behind as symbols, the composer's voice and the voice
Saturday, 13th June of the era speak to us.
W ez Longing, prayer, joy, sorrow, suffering... May this be a time for us to listen to these various voices.

Uchida Mitsune
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Now accepting applications for concert members for 2026

SMC has a concert membership program to familiarize audiences with the concerts. We are now accepting members
for the year 2026. Members receive ticket discounts, invitations to concerts, and SMC news (via e-mail). The annual
membership fee is 3000 yen. We look forward to your enroliment!

For further details, please go to the "Concert Member" page of our website: https:/office.icu.ac.jp/smc/member.html
N J

/ \
6026 AV B R FY2026 Organ Concert Schedule A

2026 FEEDAIIVA ZEEIE 4, 5. 6, 10, 11 HICH#ET 2 FETT,

2026 organ concerts will be held in April, May, June, October, and November.

4H 4H () TYvyr=T4UvT - A)h—)L b 4th April Jean-Philippe Merckaert
5H 98 (1) =E#KH 9th May Mihara Mari
6 H13H ()  AHEEE 13th June Uchida Mitsune
10H 3H () #8EE HEyL 3rd October Tsuzuki Yurie
1TH14H (1) Yoyl 9bRRY 14th November  Ville Urponen
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#2373, A concert featuring a project choir primarily composed of ICU students, alongside a collaborative
orchestra bringing together elite professional musicians and students.

{#Z8ilf 1 J S.Bach Cantata No.61 / Christmas Oratorio Part2 / G.F.Handel Hallelujah from Messia
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