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CProgmm Notes

Toccata D minor BuxWV155

Dieterich Buxtehude was one of the foremost composers of the 17th century North German
Organ School. The fantastical nature of compositions based on his Christian faith, especially his
organ works in free style such as toccatas and preludes, have been dubbed stylus phantasticus,
which later influenced J.S. Bach. The Toccata in D minor (BuxWV155) follows this style and written
in multisectional form with a short toccata and fugue. The vibrant pedalwork on a par with that of
manual display both austere and dazzling beauty, and so as the flourishing motives.

Schmiicke dich, o liebe Seele (Adorn yourself, O dear soul) BWV654

This piece is from the renowned Leipzig Chorales by J.S. Bach, composed a year before he died
with well over 200 organ works to his name. The elegantly ornamented hymn-based chorale with
its poetic and exquisite melody, was highly admired by many composers of the romantic period
such as Mendelssohn.

Passacaglia and Fugue C minor BWV562

The elaborate and dramatic style of this piece reminds us of an enormous architecture. In the
passacaglia, the solemn pedal motif called the basso ostinato, is introduced at the beginning of
the piece and is repeated for twenty times in different variations. The fugue follows, developing
variations on the theme of the passacaglia, using counterpoint with a dramatic manifestation
towards the ending.

First Movement Allegro Maestoso from Flute Concerto (arranged for organ) Op.55

Christian Heinrich Rinck studied under Bach’s favorite pupil Johann Christian Kittel and served
as court organist in Darmstadt. This concerto, written for “organ”, was included in his Praktische
Orgelschule, a then-popular practical exercise book for beginner organists. The exhilarating first
movement with its light and uplifting melody is typical of the classical music style.

Consolation No. 4 S5.172

Hungarian Franz Liszt revered J.S. Bach’s works, the influence noticeable in his works for
the organ. Liszt was known for his virtuoso performances as well as his educational dedication
for the development of pianism. Although a short piece, the elegance of this placid chorale-like
Consolation No.4 charms listeners with its relaxed, beautiful and smooth melody.

Six Organ Sonatas No.1 F minor Op.65

Mendelssohn is famous for sparking a revival of Bach’s music with performances of the St.
Matthew Passion. His devotion to Bach and Baroque music continued for life. Commissioned by an
English publisher, he spent a year from 1844 to compose the Six Sonatas for Organ. They are not in
classical sonata form, but loosely defined as such being instrumental pieces of Bach’s era written
with unrestrained musical form. Sonata No.1 starts in a solemn minor key in the first movement,
but the delicate second movement is in major. The austere third movement gradually develops into
a light-hearted tune followed by exciting virtuoso passages in a major key in which the piece is
closed.

Yukiko Yamada






