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¢ An unprecedented pandemic struck the world in the years 2020-22. Students’ college lives were severely restricted
¢ for such a long time.
¢ In 2019, together with ICU students, | had planned a performance of Handel’s Messiah, a masterpiece depicturing §
¢ the life of Christ. We had begun rehearsals for the 2020 Christmas Concert. However, a series of state of emergency
declarations repeatedly dashed our hopes of resuming rehearsals, and eventually, we were forced to make the difficult §
¢ decision to cancel.
¢ There were reasons why | wanted to perform Messiah at the ICU. | was appointed to ICU in 2019, but before that,
¢ the former SMC director, Professor Tatsuhiko Ito, conducted performances of Hallelujah Chorus from Messiah every
year at the Advent Candlelight Service. With Dr. Ito’s retirement, the tradition was discontinued. After | was appointed,
¢ many people asked me to revive the Messiah performance. I talked with ICU University Minister Shoko Kitanaka, and ¢
¢ she said that it would be wonderful if we could perform the entire work separately from the Candlelight Service.
¢ After the COVID-19 pandemic, | told some students that we wished we would like to perform Messiah one day.
However, | had no specific plan because | knew that the task took a lot of work to accomplish.
¢ Last spring, two students came to my office and asked me, “Professor, aren’t you going to do the Messiah project? They ¢
¢ were CMS Orchestra and ICU Glee Club leaders. | told them how difficult it was. Their strong desire was to achieve a &
¢ big project at the end of their student life at the mercy of the pandemic.
: Handel composed Messiah after a crisis that endangered his life as a musician. He has used this oratorio only for §
¢ good purposes, including charity for orphans. The great work has been performed repeatedly in collaboration with ¢
¢ professional and amateur musicians. So, | have asked the best professional musicians to perform with us to give the §
¢ students a rewarding experience. Following Handel’s example, we hope to overcome difficulties, unite people, and
pass on goodwill to the next generation.
¢ The performance will occur on Wednesday, March 19, 2025, at 3:00 p.m. in the University Chapel. Details will be ¢
¢ announced on the website. Although the concert will be on a weekday, we hope many of you will mark your calendars §

¢ now to celebrate this memorable day. Nozomi Sato, Professor of Music, Director of SM
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The theme will be “Magnificat (Mary’s Hymn)” for
the entire concert. Magnificat is a song in which
Mary praises God, beginning with the words, “My
soul exalts the Lord, and my spirit rejoices in God
my Savior”. The second half of the song is innovative
and harsh: “He has performed mighty deeds with his
arm; he has scattered those who are proud in their
inmost thoughts...” We hope that you will take time
to reflect on the days in which we live through the
magnificat which have been created in the past.
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Since its publication in print more than a year
after Johann Sebastian Bach’s death, the Art of
Fugue has been a source of mystery. When he
exactly started composition is unclear. Bach
expanded the collection to 18 movements in 1749.

The work was certainly not intended by Bach to
be played on the organ. But the organ is the only
instrument on which a single player can perform
the entire work, and most of the fugues are
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The fall concert will feature two renowned organists. The theme that Yuichiro Shiina will focus on this time is
the “Magnificat (Marian hymn),” in which different musical modes have each melody, and many composers have
left masterpieces. Ludger Lohmann will focus on The Art of Fugue the culmination of Bach's polyphony. There
is no instrumental designation for this work, but the organ will make the work’s rigorous and intelligent sound
construction enjoyable with its wide variety of timbres.
Both programs are designed to bring out the best of ICU’s Rieger organs. We look forward to seeing you at the
2 ICU chapel. (SMC T.K)
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Attraction of Orgom Lessons
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We asked current organ students about the appeal of taking organ lessons.

Ms. Kae Ishii

| have been taking organ lessons at ICU for five years since | entered the university. | am deeply grateful for the exceptional
opportunity to play four organs with a wide range of tones and to receive thorough guidance from wonderful teachers. They guide
us in building a solid foundation and encourage us to explore various styles of music, from Baroque to Romantic. In particular, | am
captivated by the majestic sound of the Rieger organ, which fills the chapel and always leaves me feeling cleansed. In addition to the
biannual concerts, | have had the privilege of serving at Christian week and chapel hours, gaining invaluable experiences that have
taught me both the challenges and rewards of playing the organ. Even during the COVID-19 pandemic, we were able to continue
my lessons thanks to the dedication of my teachers and staff. The time | spent practicing alone was also luxurious and precious.
Balancing my major and organ studies is not easy, but the joy | have gained through the organ, such as being moved by beautiful
melodies and finding peace in the quiet sounds, far outweighs the challenges. I look forward to continuing to explore the depth and
richness of music through the organ lessons.

Ms. Kana Takechi

It has been three years since | started playing the organ. Learning and performing on the organ has become a very important part
of my university life. | believe that the opportunity to take lessons from church organists is one of ICU's great attractions. Through
each lesson, practice session, and performance opportunity, | feel that | have been able to grow not only my playing techniques and
understanding of the music, but also as an individual. When | play the pipe organ, especially the Rieger organ, | get the sense that
they are trying to teach me things through its grandness.

Over these three years, | have been given various opportunities to perform, each of which has been a valuable experience. One
particularly memorable occasion was participating in the university’s Candlelight Service. Since it was my first time performing at
such an event, | found the experience to be especially enchanting.

The organ requires control of all the keyboards, both manual and pedal, until the moment of release. Although | find this to be
very challenging, | also believe that this is where the unique expressiveness of the organ lies. | hope to continue striving for better
performances in the future. /
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“Christmas in Venice”

SEETIRVATDIIVARAEWSZA VT, N—€
e INUC UIAVTRAR, BEFHERELSZHBELT
VY — b ZREET,

This year’s Christmas concert “Christmas in Venice features”
Concerto LeonOrso, an ensemble group of young specialists
in early music who studied in Basel, Paris, and Lyon.
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Claudio Monteverdi: Christmas motet (contrafacta of ‘Zefiro torna’)

Giovanni Gabrieli: Canzon duodecimi tonia 10

Biagio Marini: Sonata in Eco con tre Violini

Venetian Christmas Greatest Hits! With ‘Cancionero de Upsala’

&= JvFx)bb - LA/ IV Performers: Concerto LeonOrso
Recorder : BB#2— Kiichi Suganuma. Violin : frskEk7k Sakanaga Tamami,
Sackbut (trombone) : /NEFFIIF Kazumasa Ono. Harp : fR#%3 Mie Ito. Organ/Harpshichord : _EJJMIsE
Tsuyoshi Uwaha. Soprano : {fEEE## & Yukie Sato, /NEF#&F Ayako Ono. Tenor : KEF&EE Akinobu Ono
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Mori Arimasa Memorial Organ in Kobuchizawa
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Case of the Mori Memorial Organ
moved to the Kusakari Organ

The Mori Arimasa Memorial Organ in the
Sacred Music Center on the 4th floor of
Honkan Main Building is being transported to
the Kusakari Organ Workshop in Hokuto City,
Yamanashi Prefecture, for restoration, and will
return to Mitaka in March 2025. The former organ

. . . Newly reworked
lesson room will be renovated into a music hall. coup?/er action

HFLARVESN
ATS—DT7 o3>




